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From his very boyhood the life of 
Newton Henry Carpenter was dedicated 
to the service of others than himself ; his 
productive career from its beginning was 
devoted to the Art Institute and the 
institution which preceded it in the 
city’s history. The portion of his abun- 
dant energy which remained above the 
performance of his duties to these 
organizations was given without stint to 
a variety of enterprises of an altruistic 
and civic character, in which his partici- 
pation almost invariably entailed the 
assumption of large responsibilities. It 
was characteristic of him that the end 
came at the close of a day which had been 
spent at his desk, and it was fitting that 
he had just completed a tour of the three 
conventions of a profession which might 
well have called him Dean and in all of 
which high recognition of his work had 
been accorded him. 

The American Federation of Arts had, 
but a few days before his death, reélected 
Mr. Carpenter its Treasurer for the sev- 
enth time, the Association of Museums, 
meeting in Springfield, had elected him 
President, and the organization of his 
immediate colleagues, The Association of 
Art Museum Directors, assembled in St. 
Louis on May 15, had for the second 
time made him its President. 

The gift which Mr. Carpenter made 
to the Art Institute was, in the aggregate, 


DIRECTOR PRO TEM, 1914-1916 
BUSINESS MANAGER, 1916-1918 


a large and simple thing. It found its 
expression in a multitude of acts, many 
of them in themselves infinitesimal, the 
remarkable characteristic of which was 
their utter consistency, their sustained 
spirit of democratic innovation. His 
achievement was like a cloth of gold—a 
broad and astonishing fabric, made of 
innumerable threads, each shot into place 
by the patient, unerring intelligence of 
the craftsman guiding the shuttle. Other 
men had conceived the Art Inst’tute; 
other men had prepared the material for 
his hand. It was Mr. Carpenter’s part 
for a period ot almost forty years to make 
thousands of daily decisions, which to- 
gether helped to build up the character 
for which the institution is now so widely 
known. His instinctive simplicity and 
sympathy wrought into its civic pelicy a 
definite element of freedom from preten- 
sion and a warm liberality which is the 
Art Institute’s most precious heritage. 
Furthermore, the forty years of Mr. 
Carpenter’s service are the years in 
which the art museums movement in 
America has had its most significant 
development. During this time the Art 
Institute has been looked to as an object 
of interest by the older museums and 
appealed to for advice and direction by 
many of the younger ones. The influ- 
ences which made it what it is have left 
their impression upon the art museums of 
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NEWTON HENRY CARPENTER 


the whole country. As an exponent of the 
most progressive spirit of that time, Mr. 
Carpenter, with his immediate associates, 


the President of the Art Institute and 
the late Director, shares a commanding 


place. 
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LE GRAND CHEF ET LE PETIT SOLDAT 
BY R. LORTAC. FROM WAR PAINTINGS BY 
SOLDIERS OF FRANCE 


RESOLUTIONS ON THE DEATH 
OF MR. CARPENTER 


“The Trustees of the Art Institute 
offer their affectionate tribute to the 
memory of Newton H. Carpenter, a 
valued associate and friend as well as an 
inspiring co-worker in a common cause. 

“For nearly four decades Mr. Car- 
penter bore a conspicuous part in promot- 
ing the development and in increasing the 
influence of the Art Institute and his able 
management of its business affairs con- 
tributed largely to its steady and consist- 
ent material growth. 

“His devotion to the Art Institute was 
unbounded and he gave to it unsparingly 
the best that was in him. In its service 
he was enthusiastic and untiring and it 
may be truly said that he wrought his 
life into every phase of its work. 


“Mr. Carpenter’s personal qualities, 
combining simplicity, sincerity, stead fast- 
ness and a sympathetic interest in his 
fellow men, won him a host of friends 
particularly among the members of the 
Art Institute, the teachers, pupils and 
employees, who knew him best and could 
best appreciate his many lovable traits. 
“By his passing the Art Institute has 
lost a valued officer and the City of 
Chicago a good and useful citizen.” 


THE WAR EXPOSITION 

ROM September 2 to September 
F 15 a War Exposition is to be held 

in Grant Park. On August 10 
the Dirfector wrote the Chairman of the 
War Exposition Committee, Mr. John 
J. O’Conner, informing him of the de- 
sire of the Art Institute to codperate with 
the Exposition and suggesting several 
possible ways in which this could be 
done. The Art Institute’s suggestions 
were accepted and developed with the 
result that the Institute is to form one 
of the approaches to the Exposition and 
is to house the pictures which are to be 
shown in connection with it. 

At the present writing a collection of 
two thousand paintings, drawings, and 
prints by French artists now mobilized is 
in the shipping room of the Art Institute. 
These include works by Poulbot, 
Georges Scott, B. Boutet de Monvel, 
Guy Arnoux, Lortac, Jean Veber, 
Georges Bruyer, and others. From these 
is to be made the selection which will be 
placed on view in the galleries of the 
east wing. This truly impressive collec- 
tion of works, done chiefly at the front, 
is to be shown for the first time in this 
country on this occasion. The hanging 
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of the exhibition is to be in charge of the 
Chicago Committee of the Division of 
Pictorial Publicity, Oliver Dennett 
Grover, Chairman. 

It is planned to have the east door of 
the Institute open to the public during 
the time of the Exposition, and no en- 
trance fee to the building will be charged 
during this period. 


COMING EXHIBITIONS 


HE Seventeenth Annual Exhibi- 
7 tion of Applied Arts will be held 
October 8-27, inclusive. More 
extended mention of its scope and a list of 
prizes to be awarded will appear in the 
next BULLETIN. Among the other ex- 
hibitions in the Decorative Arts Depart- 
ment which are tentatively planned for 
the coming year are: Eighteenth and 
nineteenth century wall papers—painted, 
block printed, and roller printed; 
Chinese rubbings of the Han period and 
mortuary pottery of the Han and Tang 
periods; rubbings from medieval brasses ; 
shawls from private collections; old and 
modern samplers; heirlooms in silver; 
dining-room table decorations; dolls, in- 
cluding examples from the Thayer, 
Hodge, and Drake collections ; books and 
manuscripts, including a loan coilection 
of incunabu!a—a Caxten Club exhibit. 
In October also small bronzes by 
American artists, collected by the Na- 
tional Sculpture Society of New York, 
will be placed on view. The sculptors 
represented include Chester Beach, Anna 
V. Hyatt, Evelyn B. Longman, Fred- 
erick MacMonnies, Hermon A. Mac- 
Neil, Janet Scudder, and other artists 
who are well known here. 


LES INSEPARABLES—BY E. JODELET 
FROM WAR PAINTINGS BY SOLDIERS OF FRANCE 


From November 7 to January 1, the 
Thirty-First Annual Exhibition of 
American Oil Paintings and Sculpture 
will be installed in the east wing. Dur- 
ing the same period the Atlan Ceramic 
Art Club will hold its annual exhibition. 
There is one innovation in the “Annual 
Oil” exhibition this year: the fifty paint- 
ings which are invited to be shown and 
the paintings by members of the jury are 
all eligible for prizes. Hitherto only the 
paintings which passed the jury could 
compete, On the jury are: Adam Emory 
Albright, Katharine Dudley, Arthur C. 
Goodwin, J. Jeffery Grant, Gari Mel- 
chers, Pauline Palmer, Robert Spencer, 
Albert Sterner, painters; Kathleen 
Beverley Ingels, Albin Polasek, and 
Emory P. Seidel, sculptors; William O. 
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LIEUTENANT FARRE AND THE SKY FIGHTERS 
OF FRANCE 


Goodman, lay member; and the Art 
Committee of the Art Institute. 

The following exhibitions are sched- 
uled for January: paintings by Henri 


Caro-Delvaille and sculpture by T. 
Spicer-Simson ; paintings by Louis Kron- 
berg, Jonas Lie, and the Friends of Our 
Native Landscape. In the late winter 
and spring will occur the annual exhibi- 
tions of works by artists of Chicago and 
vicinity, contemporary etchings by the 
Chicago Society of Etchers, and works by 
the Art Students’ League of Chicago, and 
special exhibitions of paintings by Robert 
Henri and Gari Melchers. The annual 
water color show is scheduled for May. 


SKY FIGHTERS OF FRANCE 
Pts July 12 to July 31 the Art 


Institute gave the use of Fullerton 
Hall and three galleries in the 
east wing to the American Fund for 
French Wounded. The exhibition, 


called “Sky Fighters of France,’ was 
sent here by the French Government 
under the supervision of the French 
Military Mission to the United States. 
The motion pictures, shown in Fullerton 
Hall four times daily, were official films 
illustrating the training and activities of 
French aviators at the front. The paint- 
ings of battles in the air were done by 
Lieutenant Henri Farré, Observateur- 
Bombardier of a French escadrille, an 
erstwhile pupil of Gustave Moreau and 
of the Ecole des Beaux-Arts and winner 
of a gold medal in the Paris Salon who 
now wears the Croix de Guerre and the 
Fouragére. At the outbreak of the war 
he became a sky fighter and was named 
a delegate from the French Army 
Museum. He actually made notes as he 
flew and then painted his canvases while 
the memory of his flight was still fresh. 
His works form a remarkable record of 
his celestial observations, and the ac- 
curacy of his representation of this quite 
untried field is granted by the keen-eyed 
heroes of the very battles he depicted. 
There were about one hundred and 
fifty paintings in the collection. 

This fine endeavor recalls a similar ex- 
hibition held in the Institute last spring 
—the collection of French toys, which 
brought such a happy message from the 
courageous wounded poilus. In_ both 
cases the splendid codperation and untir- 
ing zeal of the organizers and workers 
were rewarded with notable success. The 
“Sky Fighters of France” acquired net 
proceeds of about $14,000 for the or- 
phans of the French aviators who were 
killed in action and for the American 
Fund for French Wounded. 
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PAST EXHIBITIONS 


of American water colors—at which 

the William H. Tuthill Prize of one 
hundred dollars was awarded to George 
F. Schultz for the painting “Surging 
seas’—works by the Art Students’ 
League, and photographs by the Chicago 
Camera Club, several special exhibitions 
were held in May: thirty landscapes by 
Frank V. Dudley, portraying varied 
aspects of the Dunes country; about one 
hundred and forty war savings stamps 
posters made by Illinois art students of 
the seventh and eighth grades, high 
schools, normal and art schools; manu- 
scripts and letters of James Whitcomb 
Riley, assembled by the Caxton Club; 
and a competitive exhibition of sculpture 
suitable for a small park, arranged by the 
Western Society of Sculptors. Jn this 
competition a prize of one hundred and 
sixty dollars was awarded to Leonard 
Crunelle for his model for a fountain, 
by a jury comprising Everett L. Millard, 
of the Municipal Art League, Howard 
Shaw, of the Ferguson Fund Trustees, 
Edwin Pearson, of the Chicago Society 
of Artists, I. S. Rosenfels, of the Men’s 
City Club, and Edward H. Bennett, of 
the Illinois Chapter of the American 
Institute of Architects. 

In June came the annual showing of 
works by students of the Art Institute 
School. Special attention was given to 
the installation this year, and as a result 
the work of the students took on a new 
importance. In June also was hung a 
collection of twenty-one modern Chinese 
paintings lent by Mrs. Florence Ays- 


| N addition to the annual exhibitions 


RUGS FROM FIRST EXHIBITION OF WORKS BY 
FORMER STUDENTS OF THE ART INSTITUTE 
ONE OF FOURTEEN ROOMS OF EXHIBITS 


cough, of Shanghai, China. It is tempt- 
ing to compare these paintings, which 
date from 1850 on, with the work of 
the modern European impressionists, al- 
though no European influence was 
brought to bear upon the Chinese. 

Visitors to the Art Institute who are 
lovers of the masterpieces by Velasquez, 
Tiepolo, Rubens, Van Dyck, and other 
old masters in European galleries, having 
been denied the pleasure of seeing the 
originals for several years, enjoyed the 
opportunity of refreshing their memory 
of some of their favorites at the exhibi- 
tion, July 5 to August 26, of a roomful 
of interesting copies by the late Carroll 
Beckwith. They were lent by Mrs. 
Beckwith, 

From August 4 to August 16, eight 
large panels of floral decorations by the 
well-known flower painter, Mabel Key, 
were placed on exhibition at the Art 
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Institute before being sent to the Great 
Lakes Naval Training Station, where 
they are to adorn the principal Y. M. C. 
A. huts. The panels are lettered with 
quotations from the Bible. Miss Key 
painted the jolly flower pieces as a 
voluntary war offering, and Irving Rahn 
and Charles Rose, of Milwaukee, did 
the lettering. The frames were con- 
tributed by three other Milwaukceans. 

This sort of decoration has special 
significance just now. It is painting by 
a “real” artist contributing “real” art for 
the beautification of a worthy place 
which has material comforts aplenty and 
needs a bit of joyous decoration to make 
it a completely happy environment. 

Besides the exhibitions listed above 
there were the usual fine summer exhi- 
bitions of loan collections. The generous 
lenders, this year, of paintings from their 
private collections were Mrs. W. W. 
Kimball, Mr. and Mrs. Cyrus Hall 
McCormick, Mr. C. Bai Lihme, Mr. 
Paul Schulze, Mr. William T. Fenton, 
Mr. Charles L. Hutchinson, and Mr. 
Martin A. Ryerson, whose water colors 
by Winslow Homer are still hung, since 
their return August 2 from their travels 
as part of a Homer-Sargent water color 
traveling exhibit. They were shown in 
the museums in Pittsburgh, St. Louis, 
Minneapolis, Milwaukee, Cleveland, 
Toledo, Detroit, and Rochester. 

In the Print Department there were 
special exhibitions of Rembrandt etchings 
from the Buckingham ‘collection and 
Whistler etchings and lithographs lent 
for the summer by Mrs. Bryan Lathrop. 
All of these prints are still on view as 
this BULLETIN goes to press. 


ABOUT PRINTS 


TT would be hard to find among con- 
temporary wood engravings a collec- 
tion of such uniformly fine quality 

as the fifty prints by Rudolph Ruzicka 

now hanging in the Print Room. Mr. 

Ruzicka, being a modest person, has 

never exploited himself, so undoubtedly 

many print enthusiasts of the middle 
west know very little about him. 

He is a Bohemian, born in 1883. He 
came to Chicago in 1894 and soon was 
working in photoengraving shops so 
that he might study nights at the Art 
Institute. His early training was in 
cutting signatures for rubber stamps. 
At the age of twenty he went to New 
York, where he has continued to work, 
first in commercial art firms (with night 
school study, as before) and finally 
(since 1907) on his own designs in 
wood engraving. By 1912 he had 
“arrived” and had half a dozen prints 
in an exhibition at the Louvre in Paris. 
For many years he had prepared the way 
to his final emergence as an artist by 
filling all his spare hours with unceasing 
experiments in wood engraving. In 
1915 the Grolier Club published a book 
on New York with illustrations by Mr. 
Ruzicka, and in the same year he illus- 
trated Mrs. Charles MacVeagh’s 
“Fountains of Papal Rome.” In 1915 
also, thirty of his wood engravings were 
exhibited by the American Institute of 
Graphic Arts. He is now working on 
a series of woodcuts for a book on 
Newark, New Jersey, which the Car 
teret Book Club is soon to publish. 
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RAPID BRUSH DRAWINGS FROM THE FIGURE 
MR. FORSBERG’S CLASS, ART INSTITUTE SUMMER SCHOOL 


Besides the engravings of Roman 
fountains and of New York subjects, 
there are shown in the present exhibition 
a number of charming book plates and 
holiday cards engraved in the chiaro- 
scuro method, with the high lights cut 
on the color plate, and five Boston sub- 
jects, done as Christmas and New Year’s 
cards for the Merrymount Press. They 
are Boston to a degree—restrained and 
sedate and elegantly simple, and quite 
as charming as the very different New 
York views. 

In both matter and manner this work 
is eminently sane. It is far from being 
startling in any way, but it is character- 
ized by what is recognized as “style.” 
The artist says what he has to say 
simply and directly with great felicity 
of expression. And his engraving is 
purely autographic. 

Accompanying the Ruzicka prints in 
the traveling exhibition, which will re- 
main at the Art Institute until Septem- 
ber 13, there are forty-four facsimiles of 
woodcuts and wood engravings dating 
from the early fifteenth century to the 
present time. They necessarily repre- 


sent a very limited selection of master- 
pieces, but they are valuable to the 
student nevertheless. K. W. McG. 


THE SCHOOL 


ANY changes have occurred in 
M the School of the Art Institute. 

Mr. Theodore J. Keane has re- 
signed his position as Dean in order to 
enter the service of the United States. 
Mr. Eggers, the Director of the Mu- 
seum, has taken over the management 
of the School, and a reorganization of 
the curriculum has been made. ‘The 
chief characteristic of the new plan is 
the division of the present school into 
three sections, known respectively as the 
Lower, the Middle, and the Upper 
School. The Lower School, for which 
an entrance requirement of a_ high 
school training or its equivalent is made, 
gives a course in drawing and design, 
including color—this, or its equivalent, 
to be required of all untrained students 
who wish to carry on work in the 
Middle School. The Middle School is 
the division in which Design, Normal, 
Commercial Art, Illustration, Crafts, 
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JACKIES RECRUITING ON THE ART INSTITUTE STEPS 


etc., will be carried on, including elemen- 
tary Painting and Sculpture. The Upper 
School is a group of ateliers, where ad- 


vanced studénts may pursue the study 
of Painting, Sculpture, and ultimately 
perhaps other lines, under recognized 
masters. The students in the Upper 
School will be only those beyond the 
proper scope of the Lower and Middle 
Schools in development. 

There have also been changes in the 
teaching staff. The most important 
appointment is that of Hermann Rosse, 
of Palo Alto, California, as head of 
the Department of Design. Mr. Rosse, a 
distinguished designer, is known chiefly 
for his work as decorator of the Holland 
section at the Panama-Pacific Inter- 
national Exposition, for which he was 
awarded a medal of honor, and also for 
his decorative design work at the Peace 
Palace in the Hague. He has studied 
in Delft University and with prominent 


English specialists in metal work, manu- 
script lettering, wood carving, and 
stained glass—specialists who are the 
successors to the William Morris tradi- 
tion in art crafts. By birth a Hollander, 
Mr. Rosse has traveled extensively in 
Java and India, as well as in Japan, 
Germany, Italy, and France. He is an 
Associate of the Royal College of Art, 
South Kensington, an A. B. of Leland 
Stanford University, an active member 
of the San Francisco Art Association 
and of the Kunstkring of the Hague. He 
organized a department of interior 
decoration at the California School of 
Fine Arts, San Francisco, and taught 
there last year. His work has been 
mostly practical and of the type that in 
Europe would give him the name of 
architect-decorator. Such qualifications 
of training and experience, coupled 
with the idealism and vision that is his, 
fit Mr. Rosse for the task of developing 
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a department the possibilities of which 
are unlimited, in its influence in Ameri- 
can art and industry. 

Another appointment in the Design 
Department is that of Emile Rollet, 
for the past three years the head 
designer of the Star-Peerless Wall 
Paper Mills at Joliet. This firm gen- 
erously permits Mr. Rollet to give half 
of his time to the Art Institute. He is 
a Parisian, who studied drawing with 
Perrin and Bonnat and decorative art in 
the school of Bernard Palissy. His prac- 
tical knowledge of cretonne, wall papers, 
and carpets was acquired in the studios 
of Edward Gros Renourd, Robert 
Ruepp, and Legeat, of Paris. Before 


A BIT OF OLD NEW YORK x 
WOOD ENGRAVING FROM EXHIBITION BY RUDOLPH RUZICKA 


the outbreak of the war he went to 
London, where he studied and worked 
along the practical line of manufactur- 
ing, and then he came to New York. 

A third newcomer on the staff is 
Richard Fayerweather Babcock, a former 
student of the Art Institute School who 
has studied in Spain and has specialized 
in poster design abroad in the European 
centers where this art had reached its 
fullest development. Mr. Babcock will 
have charge of a class in poster design. 

He already has to his credit two or 
three fine government posters, and he 
is still working in this field of war 
poster design under the supervision of 
the Navy Department. 
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THE LIBRARY 
b 3 HE Library has been fortunate 


in securing sixteen volumes of 

“Raccolta di opere antiche sui 
disegni dei merletti di Venezia’”—re- 
prints by Ongania of sixteenth century 
Italian lace books. There is rich mater- 
ial here for both designer and lace-maker. 
Another new book, De Farcy’s “La 
broderie du XI¢ siécle 4 nos jours,” is 
also of great interest to designers. In 
over two hundred folio plates it repro- 
duces embroidered cloth, ecclesiastical 
costume, and furniture from the eleventh 
to the nineteenth centuries, so beauti- 
fully that the stitches of the embroidery 
and the texture of the material are easily 
discernible. There are illustrated em- 
broideries from Persia, Turkey, China, 
and Japan as well as from European 
countries. 

The Burnham Library of Architec- 
ture acquired a Guerinet reprint of the 
“Recueil élémentaire d’architecture” by 
Neufforge, published in 1757-1768. 

Several additions of particular interest 
have been made to the collection of pho- 
tographs and lantern slides during the 
past few months, some restricted in their 
use, others for general circulation. 
Unique in historic interest and of rare 
aesthetic value are a few slides of recently 
discovered Chinese sculpture, which came 
through the courtesy of Mrs. Ayscough, 
of Shanghai. These slides, with the 
photographs of the Chinese paintings 
from the Freer Collection, which was 
exhibited here last winter, will help 
satisfy the interest in Chinese art 
aroused by that splendid exhibition. 


An indefinite loan of 286 slides, chiefly 
of Egyptian art, from Mr. T. George 
Allen, of the University of Chicago, has 
greatly increased the Library’s limited 
number of examples in that subject. For 
the lover of fine things in the arts and 
crafts are some colored specimens of 
Egyptian workmanship of the best period 
—vases, utensils, jewelry, and pottery. 
Among the lantern slides given by the 
late Mrs. Fitzwilliam is a set illustrative 
of the early history of Illinois and Chi- 
cago. In view of the unusual interest in 
this subject aroused by the Centennial 
Celebration, these slides are valuable in 
that they furnish for lectures and history 
classes material otherwise difficult to 
secure. 

In consideration of the one great con- 
temporary interest, it is worth noting 
that the war slides in the department 
are continuously in use both in Chicago 
and in neighboring states. 

A gift from Mrs. Charles Linnaeus 
Allen of 700 unusually good photo 
graphs of European architecture, paint- 
ing, and sculpture has brought many 
much-needed duplicates of subjects fre- 
quently in demand. Photographs of 
Colonial architecture, a recent purchase, 
are now being mounted. 

In order to develop the work of this 
department among the schools, a con- 
ference was held in the photograph room 
with teachers who were studying at the 
summer school of the University of 
Chicago. At this conference, which took 
the form of an informal round-table talk. 
were discussed the uses by the schools of 
lantern slides. It is planned to continue 
these conferences. 
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NOTES 


THe SCAMMON LECTURES FOR 1919 
will be delivered in the spring by Dr. 
James Parton Haney, Director of Art 
n High Schools, New York City. The 
ix lectures on the general subject “Art 
for use” will be presented in a direct and 
yersonal way, with the aid of the stereop- 
and drawings. 

Dr. Haney is prominent among art 
ducators in this country, and he is also 
a artist. His early training was of a 
most varied character, combining college 
courses which gave him the degree of 
B. §. at the College of the City of New 
York and an M. D. degree at the College 
f Physicians and Surgeons, Columbia 
University, with art study at the Art 
Students’ League, the Artist Artisan 
Institute, and the New York School of 
Art. With the exception of the years 
1892-94, when he practised medicine, he 
has been a teacher, lecturer, and director 
of art in New York since 1888. Since 
1907 he has been the director of the art 
department in New York University 
summer school. He is a member of 
many educational associations of nation- 
wide influence, of the School Art League 
and the School Crafts Club, New York, 
of which he was president in 1901. He 
has lectured at the Art Institute before 
and also has exhibited original pencil 


drawings here. 


Municipat Art LEAGUE SCHOLAR- 
sHip—In May the Municipal Art 
League of Chicago appropriated three 
hundred dollars for a traveling scholar- 
ship in the department of Decorative 
Design in the Art Institute School, to 


be awarded to a graduating student 
whose work and final thesis justify the 
award. The scholarship was won by 
Miss D, Lorenne Kuter, of Chicago. 


FourtH Liserty Loan Posters— 
The Department of Pictorial Publicity 
at Washington has accepted nine de- 
signs of posters for the Fourth Liberty 
Loan from the works sent in through 
local committees. The accepted designs 
were distributed as follows: In New 
York there were fifty-two competitors, 
four of whom were successful. In Chi- 
cago, out of eleven competitors three 
were successful. In Philadelphia there 
were two successful competitors. The 
works of the following artists were ac- 
cepted: Everett Young, John W. Nor- 
ton, J. Allen St. John, of Chicago; John 
Scott Williams, Walter Whitehead, Fred 
Strothman, Henry Raleigh, of New 
York; Joseph Pennell and Walter Hunt 
Everett, of Philadelphia. The returns 
suggest that the standard of designs sub- 
mitted by Chicago artists was excep- 
tionally high. 


New MemoriAt IN GRANT PARK 
—A new monument is to be placed 
in Grant Park at the foot of Con- 
gress Street—the honor roll and 
memorial to the soldiers and sailors of 
Chicago who die in service. Several 
sites were considered by the committee 
comprising Edward H. Bennett, of the 
South Park Board, and Pompeo Coppini, 
of the Western Society of Sculptors, 
before the decision was made in favor 
of the Congress Street location. The 
final decision was made by the citizens’ 
committee which had charge of the 
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matter. The site at Congress Street, 
besides being accessible and unadorned 
architecturally as yet, has a sentimental 
importance; for it was there that the 
five Chicago National Guard regiments 
assembled before leaving for their camps. 


Peoria Exnisition—The Peoria 
Society of Allied Arts announces 
for November an exhibition of oil paint- 
ings. Artists who are now or have, 
within five years, been residents of 
Illinois are invited to send paintings. A 
jury will select those to be exhibited and 
will award the silver medal of the 
Society for the best painting and a 
bronze medal for the second best. 


New Lecrure Hour—During the 
coming season, beginning in October, 
the Tuesday afternoon lectures will 
begin at ‘four o'clock, instead of at 
three-thirty as before. 


Art ALLIANCE MEETING—Wednes- 
day, September 25 at four o'clock, 
Fullerton Hall. Realizing the import- 
ance of the influence on art and industry 
of the Art Alliance of America, founded 
in New York in 1914, a group of 
Chicagoans—including Lionel Robert- 
son, Lorado Taft, Walter Sargent, 
Ralph Fletcher Seymour, Eames Mac- 
Veagh, Alexander Revell, and the Direc- 
tor of the Art Institute—are planning 
to organize an Illinois chapter, to help 
carry on. About six weeks ago a prelim- 
inary conference was held in the Trus- 
tees’ Room at the Art Institute. The 
next meeting will include representatives 
from the various departments of art and 
all the industries. 


The primary aim of the Art Alliance 
was the promotion of codperation and 
fellowship among artists and students 
of the fine arts, craftsmen, advertisers, 
publishers, manufacturers, and all others 
engaged in art work of any sort. In 
working toward this end, the Alliance 
holds exhibitions and competitions, se- 
cures positions for teachers and other art 
workers, and creates markets for designs. 
An Illinois chapter would extend the 
good work of this Society into the 
middle west and beyond, and would 
have a steadily growing influence on art 
and industry in the reconstruction period 
after the war. 


Jackigs AT THE INstiTuTE—The 
illustration on page 98 of the BULLETIN 
shows the Jackies at their daily recruit- 
ing—daily for several weeks—on the 
front steps of the Art Institute. But 
the Museum’s hospitality has extended 
further than that; every Sunday after- 
noon and evening this summer, beginning 
May 26, the War Recreation Com- 
mittee of the Chicago Woman’s Aid has 
entertained Jackies and soldiers in the 
Institute’s Club Room. On May 26 
there were 90 guests, this being the 
premiére performance; on August 18 
there were 424. The total attendance 
for the thirteen Sundays was 3,337. 


EXHIBITION IN GUNSAULUS HALL— 
There is now on view in Gunsaulus Hall 
in the east wing a special exhibition of 
primitives lent by Mr. and Mrs. Cyrus 
McCormick, Gothic sculpture lent by 
Mr. Gregor Aharon, and rubbings from 
medieval brasses lent by the Reverend 
James Morgan, of London. 
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SUMMER LecTuRE CoursE—During 
the period July 8-19, a course of lectures 
on practical art problems in the home 
and community was given at the Art 
Institute. Miss Euphrosyne Langley, 
formerly of the University of Chicago, 
gave five lectures on English houses and 
furnishings from the Elizabethan period 
to the present day and two lectures on 
home-making. Mr. Oscar McMurry, of 
the Chicago Normal College, delivered 
two lectures on the planning and con- 
struction of the house, and Mr. Lorado 
Taft, sculptor, one lecture on art in the 
town. The talks were illustrated by the 
stereopticon and by visits to various 
shops. 

SunDAY ConcerTs—Sunday after- 
noon concerts, at 3 and at 4:15 o'clock, 
will be given in Fullerton Hall every 


AT 4 P. M. 


OCTOBER 


8 Concert. 
15 Lecture: 


22 Lecture: 


LECTURES AND CONCERTS 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 
NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE 


“The story of the Pyramids.” 


“Indigenous American painting.” 


week from October 6, 1918 to April 28, 
1919. Mr. George Dasch will conduct 
the orchestra, as before. Admission to 
the hall is ten cents. 


SUMMER ATTENDANCE—During the 
months of May, June, and July, the 
number of visitors to the museum was 
242,189. In July alone there were 
111,564 visitors—52,983 more than in 
July 1917. While the exhibition of the 
Sky Fighters of France was in progress, 
82,486 persons came to the Institute. 

In the Library, from April 1 to Aug- 
ust 1, there was a day attendance of 
11,259 students and 5,863 consulting 
visitors and a Sunday attendance of 
1,835. The evening attendance from 
April 1 to June 14 numbered 1,977. 
The total attendance in the Library was 


20,934. 


By members of the Chicago Symphony Orchestra. 


Dr. James H. Breasted. 
Dudley Crafts Watson. 


29 Dance mimes: a series of pantomimic dances in costume arranged and danced 


by Mrs. Jesseca Penn Evans. 


NOVEMBER 


Walter Scott Perry. 
12 Lecture: 
19 Lecture: 
26 (Tentative date) Lecture: 


“India and the great Mohammedan empire.” 
“Two exciting adventures in the realm of art.’’ Albert Kelsey. 
“The colors of the sky.” 


5 Lecture: “India: the life, religion, and art of the Hindus and Buddhists.” 


Walter Scott Perry. 


Henry Turner Bailey. 
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THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturadays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
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All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Information and circulars of instruction 
to be obtained from School Registrar. 


MUSEUM INSTRUCTION—For §guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 2sc a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Eleven 
thousand volumes, 33,000 photographs, and 
15,000 lantern slides; the Burnham Library, 
2,000 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 7 
p. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available asloans. Room provided for students. 


CATALOGUES—General Catalogue of Ar- 
chitecture, Sculpture, Paintings, etc., 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred’ Emerson. 

Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 

Catalogue of Etchings by Andres Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogue of current exhibitions 5 to soc 


THE BULLETIN—Published nine times a 
vear, January to May, September to Jantary. 
Subscription included in membership fee; 
otherwise, 1oc a copy, soc a year postpaid. 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 33c each, 8c 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 225 
subjects in one color at 1c each). Illustra‘ed 
price list on application. 


PERMITS TO COPY and to photograph 
in the Museum obtainable through Director's 
Secretary. No permits necessary for sketch- 
ing or for use of hand cameras. 

LUNCH ROOM—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 
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